Yangguan Sandie

Three Variations on the Yang
Pass Theme is an adaptation of a
famous Tang dynasty poem by
Wang Wei T4 titled “Seeing Yuan
Eroff to Anxi (AT _{HZPE) 7,
where Anxi is a part of the Tang
frontier, between modern-day
Gansu and Xinjiang.

Due to the reference of Wei
city (where this poem is composed),
this piece is also called Weicheng Qu
YRR or “Wei City Song”. Even
today, this piece is popular among
not just guqin players, but for all
instruments as a signature piece of
Han Chinese music.

This popular tune was first

recorded as a guqin piece in the

Players bidding farewell and departing
after a Toronto guqin gathering.

“The hostels are verdant and the willows
are fresh...” - Wang Wei

Photo taken by the author, June 2007.
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Zheyin Shizi Qinpu (B REETESEE) of 1491, and has appeared in over 30 surviving

texts in various lengths and versions, with additional lyrics from the original poem

below:
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The morning rain at Weicheng dampens the light dust,

The inn is green with the color of new willows.

I offer thee one more cup of wine.

For west past Yangguan, there will be no old acquaintances.
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Modified from Gugqin Quiji (1962)
Score rearranged by Juni Yeung
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# Three Variations on the Yang Pass Theme
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Tuning: Match harmonics: String III @ 4%/10t% hui with String V @ 5th/9th hui; tighten V.

Standards of the Guqgin
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Standards of the Guqgin



Lesson Pointers

e Am I keeping the phrases separate and distinct, as if reciting the original poem?
e CanImemorize this piece without mistaking the sections from each other?

0 Remember the distinct features of each “variation” - there are unique
phrases in each one, and if you remember the order of appearance for
these phrases, you can cut down on redundant memorization.

¢ Am I controlling and adding my own treatment of the phrases to embellish the
performance?

0 Try to grab a feel on your artist’s credit - add little decorations here and
there, and experiment where the limit is and how floral a piece may be,
especially when it is accompanied by song or another instrument.

e Is my new tuning correct?
0 Double check using two ways:
* Match open string V, with pressed 10th hui of string III,
* Harmonics 9th hui of string V, with (harmonics) 10t hui of string III.
0 Make sure that other strings or pegs aren’t loosened while adjusting to the

new pitch.
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