Liu Shang

According to the account given N ﬁ
-

by Wang Zhi ;= in the Xilutang
Qintong manuscript, Flowing Goblet is a
piece that describes the famous spring
elegant gathering of Year 9 of Yonghe
in the Western Jin dynasty (& 7k f1/14
353CE) immortalized by the casual

cursive calligraphy of master Wang

Xizhi T2 ~.

‘a

The “Flowing Goblet” refers to ' '
a drinkine eame where a goblet filled Jue wine goblets circa Eastern Zhou "/
&8 & Dynasty, on display at the Royal
with wine is set adrift downstream, Ontario Museum, Toronto, Canada.

where participants sat on the
riverbank and created poems on the spot, should the goblet stop in front of them. Those
who could not finish a poem would be penalized by drinking the wine.

The joyous theme in this description contrasts somewhat with other accounts of
this piece in other manuscripts, under the name Jiu Kuang J/§4t Drunken Madness,
where the context refers to Ruan Ji it (slightly earlier in the same period) using
extreme drunkenness and drug usage to avoid suspicion and service in the newly-
founded Jin regime, founded under a political coup against the Wei state of the Cao
house by the Sima clan & &[X.

Players of this version can attempt some contrast in the theme by accentuating
the “imperfect’ phrase endings, as well as the whole harmonic section at the end of the

piece, absent in other manuscripts and versions.
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Flowing Goblet

As transcribed from Xilutang Qintong PEEE = ZR47 (1549)
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Score by Juni Yeung
Standard Tuning 1F
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(guizhi §f5$5) for multiple strings. Remember that fingers push down
themselves, and avoid straining the rest of your hand muscles in the

otherwise.

0 Avoid situational improvising (follow the score). Fingers may tangle up
process.

o Utilize the left ring fingernail to press down on the kneeling movement

0 Isitunbiased from the more popular rhythm of Jiu Kuang?
Is the number of notes in longer ‘chain” (suo0) phrases right? (Follow the given

Can I handle the rhythm of this melody and maintain it throughout?
Am I handling the new left hand movements according to their definitions, such
as having rounded sounds for yin and sharp slides for zhuang, and firm slides?

Can my left hand handle the technical requirements swiftly?
rhythm to help keep count)

deliberation, as open strings on 7, 6, and 5 could not match enharmonically with the given positions given for each
°

set on 3d string - hence deducing that they are pressed notes, rather than one sliding and one open matched notes.

NOTE 1: On | +=_EJ1. on 3rd Jast line: originally it had a open-string marker on top, and was removed after much
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