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outside his window, singing the lyrics of the

present song. After relating the lyrics, the story ends with, "Opening the window to trace the sound, Su Shi saw a

slender young woman, who vanished under the wall. The next day he dug there, and found an old gin. "9

It should also be noted that, although the lyrics of the various surviving versions are always attributed to Su
Dongpo, there is some variety within them, and none of them seems to have been included in the canonical

collections of his work.1?

"Xiang Si Qu" has long been a popular title for songs, the earliest known examples going back to the Yuefu Shiji

(reference below), and the title is still in use today for popular songs, often part of a longer t1tle perhaps this is
why the later gin setting of these lyrics changed the title to Gu Qin Yin. There seems to have been little if any
overlap between the Xiang Si Qu lyrics and/or melodies outside the gin repertoire and those within it.

Based on data in Zha Fuxi's Guide to the gin repertoire, settings of these lyrics can be divided into two groups.
The first five are all called Xiang Si Qu, while the latter three are all called Gu Qin Yin.12 The five early ones are

dated 1573, 1585, 1618, before 1676 (Japan, repeated in several later editions) and 1709.13 There is then a break
until the three later ones, dated 1864, 1890 and 1894.

The five earlier settings of these lyrics are all associated with Nanjing. Yang Biaozheng, credited with the first
two, was from Fujian but his handbooks were printed in Nanjing, sometimes said to have been the center of the
Jiang tradition of gin play, emphasizing songs. The next version, published in 1618, also had a Nanjing
connection. The one after this was published in Japan, but it was quite likely taken there from Nanjing by Jiang

X_ingchou.E The last of these handbooks, dated 1709, says specifically that its melodies came from Nanjing.
These five are clearly related to each other.
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The three later entries in Zha's Guide, all called Gu Qin Yin but using versions of the same lyrics used for Xiang
Si Qu, have music that seems more superficially related to the earlier ones. Where they are similar this is no
doubt due in part to the fact that they have related lyrics and use the same pairing method for words and

music.!® In fact, two of them have enough similarities (such as harmonics in exactly the same places) to show
that the modern version must have originated either with someone familiar with the earlier tablature or with
some oral version that was still current.

The Gu Qin Yin in the modern repertoire is almost identical to these two melodies, dated 1864 and 1894.
However, it is not completely clear whether the melody as played today follows a linear tradition from 1864 (or
earlier), or whether it disappeared and then was reconstructed later, in particular during the gugin project of the

1950s. Few performers today actually sing the lyrics as they play.E

The third Gu Qin Yin, dated 1890, stands apart from the rest.!” Though seemingly using the same lyrics, it has
what seems to be a completely new melody. It also has a number of problems with the tablature, plus an origin
that is something of a mystery.

18

Original Preface

Formerly Master Su would take along with him a Skilled Woman who carried a gin, and they would often
go to Hongfu Temple in Qiongzhou. But later the woman suddenly died of an illness, and was buried with
her gin; they buried her behind the temple, west of a whitewashed wall. (Generations) later a provincial
governor staying the night at this temple suddenly heard a woman choking with sobs and singing
miserably; she continued for several hours. In the morning he tried to find out whether monks had been
engaging in secret licentious behavior, but no one knew where this came from. (Then) and old monk
responded to the command (for answers) by saying, "I heard that during a previous dynasty Master Su
buried a Skilled Woman behind the temple: perhaps this could be the spirit of that woman. (The governor)
having then ordered her coffin opened, he saw the woman embracing her gin, with the record of ci song
lyrics; they were called Xiang Si Qu, and were the same as the song he had heard the previous evening.
The temple monks then recited appropriate sutras. Although the melody was short, its message has a
subtle beauty.

Melody of Mutual Love (}EBBY Xiangsi Qu) Melody and Lyrics 1°

The five available Xiang Si Qu settings plus the related 1864 Gu Qin Yin are listed here. All handbooks attribute
the lyrics to Su Dongpo himself, but this attribution is questionable.

For these six follow the comment links for some short analysis plus further links to my recordings without the
voice but with the original tablature plus transcripts into staff notation of my own reconstructions. The staff
notation here uses relative pitch: whatever is written as "C" is actually the relative pitch "do".

F4REE Staff notation for six versions

1573 (comment; listen [01.43; sung except for .18 prelude])

1585 (comment; listen [01.44; sung except for .18 prelude])

1618 (comment; listen [01.46; sung except for .18 prelude])

1676 (comment; listen [01.53; sung except for .20 prelude]; Japan; closest to 1618)

1709 (comment; listen [01.46; sung except for .19 prelude])

1864 (comment; listen [01.59; sung except for .23 prelude], but compare the somewhat different lyrics)

"Sung except for ... prelude" refers to a prelude (not sung) of that length made from the closing harmonics of
that version and added at the front. Note that the versions have some slight differences in lyrics, but all have the
same syllable count (though see the second last line regarding the 1676 repeat, and the footnote having the 1864
lyrics), and so any set of lyrics could easily be sung with or adapted to any of the other settings (see further
comment on the syllabic setting).
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(Section 1: SEEEREHBRE Di yT duan: Fi xiang s7)
(;Z#2 harmonics begin)

Z858, Falb, Eal.

Yin yin yin, rén fu xin, zhén fu xin.

Sounds, sounds, sounds, so heartless, truly heartless.

Ea8M, Z8[8, 2w,
G fu dn, gii fu dn, dao ru jin.
Ungrateful to me, ungrateful to me, even until today.

(3Z 1E harmonics end)
RCISEY], (RIEIE,
Ji dé dang chii, di di chang,
Remember how in the beginning I would quietly sing,

Zat, —HETE.

Qidn gian zhén, yi qii zhi gian jin.

Pour small cups, each song of mine worth thousands in gold.
(Section 2)

NSRS,

Ru jin pié wo zai gii giang yin.

But now you have discarded me under the shade of an old wall.

KEEERER,
Qiii feng suo cdo bai yun shén,
Autumn winds in the rushes, white clouds far off,

KBRS ?
Liu shui gdo shan * hé chu xun? (* here the 1676 version repeats "Liu shui gao shan")
Flowing streams, high mountains, where can I find (you)?

(;Z#2 harmonics begin)
ARSI, RiRiER, WAEE,
Bei béi gie qgie, leng leng qing qing, jiao rén zén jin.
All is miserable, lonely and comfortless: tell (teach) me how to endure it.

The minor variations of text in the first four versions are outlined here.

Footnotes (Shorthand references are explained on a separate page)

1. Melody of Mutual Love ({08 Xiang Si Qu)

My original translation was Melody of Mutual Affection; other alternatives include Melody of Mutual Longing,
Melody of Mutual Yearning, Melody of Mutual Pining, and so forth. On the other hand, if the emphasis is on
yearning perhaps the "mutual" should be dropped, as today the ghost would be yearning on her own: Melody of
Longing, Melody of Longing for my Beloved, Lovesick Melody, Melody of Pining (hence the online "Melody
of Pine"!) and the like. "Melody of Mutual Love" is chosen here because what she is longing for is the time
when they were mutually not just affectionate but in love.

23733.140 tBB A says LEF, TERIENEE Yuefu (Music Bureau) Qingshang lyrics, also called 1R{Z5K donong
Ge (Song of Vexation; see Section 6, Folio 46, p.667). Those poems are unrelated in both structure and content
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to the one here. Also unrelated is the Li Ye poem Xiang Si Yuan. (N.B. Xiangsi is or was also [part of] the name
for a tree [not pine], a bush, a fruit, a bird, a sea, a river, etc.)
(Return)

2. Old Qin Intonation (&F 255 Gu Qin Yin)
3308.307 only gugin; not romanized Gugin Yin, as the title suggests an old melody, not an old instrument.
(Return)

3. Mode: Shang (R3af shang diao)

The four early versions of Xiang Si Qu are modally quite similar: standard tuning with the main tonal center
gong (1; do), equivalent to the open first string, hence a relative tuning played as 124 5 6 1 2; the secondary
tonal center is zhi (5; sol) and several phrases end with shang (2; re) leading down to gong. Presumably it is this
last characteristic that led to placing the melody in shang mode in 1573 and 1585. As further information on
shang mode shows, these shang characteristics are fairly weak.

On the other hand, both 1618 and 1676 say the mode is "yu", which does not seem to align with standard Ming
dynasty modal practice (further under Shenpin Yu Yi). Ming dynasty yu mode melodies generally considered the
relative tuning to be 56 1 2 3 5 6, with the main tonal center being yu (6; la), equivalent to the open second and
seventh strings. The only way either of these fits into yu mode is that both versions suddenly end with a diad on
2 over 6 (the note 6 being played on the 5th string, called yu), but this sounds quite out of place.

This seems to suggest either that Jiang Xingchou had the 1618 handbook in Japan, or that his version in the 1676
handbook was related to a separate version now lost that had followed the 1618 handbook.
(Return)

4. Image (compare 1585 and see image of Su Shi with skilled lady)

Taken from an online copy of the original in the National Museum, Taiwan. This edition is much easier to read
than the microfilm version from which I was able to make some copies during an earlier visit. In some cases the
online version makes clear figures that are illegible in the microfilm copy, but it also must be noted that in some
places it is clearly different from it. Specifically, a comparison here of the top two characters on the fourth

column from the left on this copy of the same page of the 1573 Xiangsi Qu shows them to be "jfi7K" there but

"4%7K" in the online facsimile edition; the corresponding finger symbols to their left also seem to be a bit
different. My interpretation of the unclear figures is based to a certain extent on the versions in other handbooks.
(Return)

5. Gugqin and ghosts
There are many stories about ghosts and gugin; see, for example, the melody Gu Guan Yu Shen.
(Return)

6. Skilled female entertainer

Chinese I ji or §%Z jinii; see further under Women and the Gugin.
(Return)

7. IEM| Qiongzhou; this is also the name of the strait between Hainan and the mainland of China.
(Return)

8. In Hangzhou Su Dongpo served as a minor official from 1071 - 74, then around 1089 he was briefly deputy
governor there. He is locally credited for having built a causeway across West Lake
(Return)

9. Later versions of the story of Su Shi and female ghost

The above later version is told in Van Gulik, Lore, pp. 159-60, from one of two Qing dynasty sources (he does
not specify which one), either Qinglianfang Qinya (1641) or Tianwenge Qinpu (1876).
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There are also be other versions of this story. One from ZEZFEE Jing Qi Ji in f# ARE Jie Ren Yi by $£{E& Qian
Decang (18th c.; see CText) that is given the title "E5ZE{,ZZ" (Su Dongpo and a female ghost; 3308.xxx; 2614

only {4, \) says that the event took place in a Z2f=LL|% mountain hut at Lingyin, a hill by Hangzhou's West
Lake.
(Return)

10. Attribution of the lyrics

Although the various prefaces attribute the lyrics to Su Dongpo himself, in light of the stories recounted (as in
the preface above), one must question whether the editors literally believed it was true (i.e., that Su Dongpo has
really put these [or similar] lyrics in a tomb, and that they had actually survived until being unearthed in the next
dynasty.)

(Return)

11. Popularity of title
An internet search for images related to #8EH yields many transcriptions of many versions, often pop tunes

that qualify the title, such as H ZAEE /] Mutual Affection on a Moonlit Night.
(Return)

12. Tracing BB M Xiang Si Qu and {EENS Gu Qin Yin (see tracing chart)

Zha Guide 26/215/408 lists both titles together, with six tablatures from 1585. Zha did not see the 1573 edition
of Yang Biaozheng's handbook, which is preserved in the National Library in Taiwan.

(Return)

13. Early group

The first two of these are handbooks of music as played by Yang Biaozheng; often the versions in these two
handbooks seem to be identical, but in this case they are somewhat different, particularly near the beginning.
(Return)

14. §§E8S Jiang Xingchou
Jiang's biographical notes tell of his Nanjing connection.
(Return)

15. Similarities between Xiangsi Qu and Gu Qin Yin

There is naturally a similarity due to the syllabic pairing method used in all versions (one character for each right
hand stroke, no characters on slides), discussed further here. In addition, the lyrics of all versions fall into a
natural sectioning whereby eight lines of similar length are divided into two four line sections (in several cases
the eighth line is extended). As for the music itself, in all cases the first two lines are played in harmonics as is

the last line (perhaps extended; see the indications of harmoncis (;Z&2 and jZ k) in the text below).
(Return)

16. Gu Qin Yin as played today
There are many online recordings. Of particular note is the one at www.peiyouqin.com, which includes the 1573
version as well as the one from 1864.

The most likely source of the modern tradition of this melody is the transcription into staff notation in Gugin

Ouji, 1/196 (q.v.) of the melody as played by PEZEZE Chen Yaoting (1903 ~ 1968), a noted scholar and seal
carver from Xi'an. However, it is still uncertain whether Chen was preserving an active tradition, or whether he
(or someone he knew) had reconstructed it more recently from the 1864 tablature. In any case, this more recent
setting can be found in a number of modern (say, post 1949) handbooks. For example, almost the same rhythms
can be heard in the performance by Cai Deyun (Track 1), and the tablature in her handbooks is also the same.
(Return)
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17. Gu Qin Yin of 1890 (FEERREAZEE &L Xishaoge Qinse Hepu; jpg of pu; XXV1/433)

The mode given is gong yin; it is not in the 1878 Xishaoge Qinpu. Here the melody is written in one folio sheet
(two pages, comprising the two sections). On the first page there are five columns for each vertical line of music;
one column has the lyrics, one column has the se tablature, then there are three columns for the actual gin
melody, with one column each for right hand strokes, the string number, and the left hand positions; the second

page is missing the lyrics. There is a brief preface saying the first of the three columns for the gin music has "

Lz SREESE AR TFFE7E tablature showing the right hand finger techniques of 'Lion Mountain Cultivated Lady"".
Except for the lyrics the music seems unrelated to all the other versions. For example, unlike all the others
Section 1 begins with stopped sounds then has harmonics. There are also a number of textual issues. For starters,
there is no Section 1 indicated, but Section 2 is indicated as starting at the beginning of the second half of the

folio page, even though the first word of Section 2 lyrics, "U[] 71", comes at the end of the first half of the folio
page. Section 1 has lyrics similar to those of Gu Qin Yin through "F%& gian jin" but it is missing the repeat of

"BIEL) er fu xin". Then the second folio page, with the music of Section 2 after the first note, has no lyrics it
all. Based on right hand stroke count it seems also to be missing the last phrase: is there a missing page? The
Zha Fuxi Guide p.408 gives lyrics for Section 2, but says the last line of lyrics is missing (suggesting he had a

different edition but it was also missing a page). In XX V1/iv it says the original book is "fT&K 55", which I
understand to mean a box with individual sheets of bamboo paper; and each page is numbered individually,
making it less surprising that a page could get lost. In addition, the way the piece ends on a slide seems
somewhat odd. However, although it thus seems likely there was another edition with the lyrics, but that it too is
missing the ending, it may also be possible that Zha had a copy of the same edition but on which someone wrote
in the lyrics based on the right hand stroke count, but that this was incorrect, and either the pairing was actually
intended to be done in a different way, or as with Section 1 it was also missing or intended to repeat an internal
phrase (perhaps the last one, which is also a repeat).

(Return)

18. Original 1585 preface
The original preface is as follows (words are changed from 1573 but it is essentially the same):

B REE, BEENAIEST. MERBIYET, BLER, B25EpEN. BNTRE
255, RELFERR, ERAE. B, DREREZTE, RENEMH. EERE - ERiEkk
BHEs—mRTR, Bt ZsR? "EaikE, RIGEE, &E—6, &0 [BE#] , B%
FER. SFESRE. Hihg)\, BRI,

Qiongzhou is an old name for Hainan as well as of the strait between Hainan and the mainland of China; no
further information on "Hongfu Temple". A full translation is above. The 1618 Preface is related, beginning "2
ARERBRIHEEIGHEE .. ", then is the same as above until the end, where "ERH#E/ )\, BEINTAE" is

instead, "B XL, B ARANIEEMEE. It had text but no tablature, so someone later put it into thythmic
indications to supplement this".

As for the later Gugin Yin, 1864 has an afterword that says,

BRFFEEERLE. REBZFR, e, BErmR. BREZ, BEE—R, WML
B,

Then the 1894 afterword begins as follows:

2, RKEERLLE, "EZFR..

Rest not yet online or translated.
(Return)
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19. Music and Lyrics
The original 1585 Chinese lyrics by themselves are as follows (in brackets are some of the variations in later
versions of Xiang Si Qu)

(FEEEREaHEE) (This section title not elsewhere, including 1573)

(ze) 888, E80, HE&aD. (676 has"HEIL, E&/1"; and compare 1864 below)
E’%{% EaM, FnsS, (ZLE) (compare 1864 below)

sCiSEY], (KR8, (1676 has "E#Jth")
133133-" _E{E:Fﬁc

ZZD/\TM?ZT‘ BT, (compare 1864 below)
A= =R, (compare 1864 below)
iﬁﬂ(%lll{j}ﬁ%? (1676 repeats "if7KE=LL" then adds "t2"; compare 1864)

=y SANAIZEZE
(ﬁ@) ?LE'HLIE‘t}JtJJ . RRiEe, WA (compare 1864)
B, (IZ.U:)
Melody of an Old Qin (FZM8 Gu Qin Yin; 1864) (listen to my recording in a separate window)
Comparison with the recordings of the earlier Xiangsi Qu reveals a number of similarities (further comment
above), but the differences in the lyrics are sufficient that they are given here separately (further comment; listen
w/out lyrics):

00.00 (Closing harmonics played solo as a prelude)

00.24 (jZ#2 in harmonics)

=25, Bal, Banl. (eatlier: ...f&EEIy, HAIL, )
Yin yin yin, ér fu xin, ér fu xin.

Sounds, sounds, sounds, you are heartless, you are heartless.

HafE, Z28%K, 3RS, (carlier: ZEIE, ZRME...)
Zhén fu dn, gii fu wo, dao yu jin.
Ungrateful to me, ungrateful to me, even up to today.

(E.IJ: harmonics end)

SCISEE, {K(KE, (earlier: 55 E]....)
Jz de dang nian, di dz chang,
Remember how during that year I would quietly sing,

=, —fET=.
Qian qian zhén, yi qii zhi gian jin.
Pour small cups, each song of mine worth thousands in gold.

(Section 2)

NI AR, (carlier: AISHRFAESIERR. )
Ru jin pao wo (zai?) gi qiang yin.

But now you have discarded me (under the) shade of an old wall.
EGTERE (Zi2) & (Z1b) . (earlier: FKEIZEE....)

Qi feng huang cdo bai yun (harmonics) shen (end harmonics).

Autumn winds and weeds, white clouds far off.
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EfginK, HEiA.

Xiang Si Qu; Gu Qin Yin

(earlier: BUIRAK, AIRRSE? )

Duan qgiado liv shui, wu gu rén.
A broken bridge (under a) flowing stream, no more old friend(s).

01.33 (jZ#2 in harmonics)

EEY, RIRIEE,

01 qi qgie qie, leng leng qing qing,

Sorrowful and miserable, lonely and comfortless;

ZRY), RIRiER. (carlier: W NTEZE, )
Or1 qi gie qie, leng leng qing qing.
Sorrowful and miserable, lonely and comfortless.

01.58 (end)

The Chinese lyrics by themselves are as follows:

(zke) 588,

Eﬁu Eek,

maLl, mael.
RS, (ZIb)
RCIBES, fR(RIE.

Eixe, —HET=.

S HH AR,

HEREBE (Z&e) R (ZL) .

EmEmK, BEEA.
(izie) ZED

SANANEE=E
I I?I?l%l% I

EEl, RiER. (Z1E)

(Return)
Appendix:
Chart Tracing BB Xiangsi Qu and [REW Gu Qin Yin
Further comment above; based mainly on Zha Fuxi's Guide 26/215/408
Recordings linked below include a prelude but are not sung; sung versions are linked above
L Further information

(year; QQJC Vol/page)

(QQIC = ZEpHEERY Oinqu Jicheng; QF = ZKF Qin Fu)

1:@&%&%
: #25)

Listen; jpg_of pu; pdf of transcription. Shang mode; ends in octave on 1; not in

QQJC
Several figures and characters are uncertain; lyrics begin "&&5&, F8/1, E

ai).."

2. BB E{EEEE
(1585; IV/382 [here])

Listen; jpg . of pu; pdf of transcription. Shang mode; same lyrics and ending but
earlier the music is somewhat different.

After preface it says, "S5 =ERBEFHRA Section 1, Fu Xiang Si, but there is only 1
section

3. Mo
(1618; VIII/255)

Listen; jpg_.of pu; pdf of transcription. "Yu mode", with last note apparently
changed accordingly to 2 over 6.

Another preface; lyrics almost same as above; music is related but again is
different
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http://www.silkqin.com/11misc/zhaguide5.htm#xiangsiqu
http://www.silkqin.com/02qnpu/00qnpu.htm
http://www.silkqin.com/12more/bibl.htm#qinfu
http://www.silkqin.com/02qnpu/24cxzc/1573toc.htm
http://www.silkqin.com/02qnpu/22xkzw.htm
http://www.silkqin.com/02qnpu/24cxzc/1573toc.htm#p25
http://www.silkqin.com/06hear/myrec/1585/1573xsq.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1573xsqpu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1573xsq.pdf
http://www.silkqin.com/02qnpu/24cxzc.htm
http://www.silkqin.com/02qnpu/24cxzc/cx00toc.htm#p38
http://www.silkqin.com/06hear/myrec/1585/1585xsq.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1585xsqpu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1585xsq.pdf
http://www.silkqin.com/02qnpu/37lxyy.htm
http://www.silkqin.com/02qnpu/37lxyy/lx00toc.htm#p25
http://www.silkqin.com/06hear/myrec/1618/1618xsq.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1618xsqpu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1618xsq.pdf

3/11/23, 11:14 AM Xiang Si Qu; Gu Qin Yin

Listen; jpg.of pu; pdf of transcription. Japan; "yu mode"; music most closely

4, FOSGFFEEE related to 1618, including ending on 2 over 6.
(<1676; X11/221) Lyrics begin B85, BAIL, FE/I ... repeats "Fi7KELL" near end; no
commentary

Listen; jpg.of pu; pdf of transcription. Called tH#EEB R Old Xiangsi Qu as the 2nd

5. part of a piece entitled Changchang Ci (first part is a RKBEH Qiu Feng Ou). Mode
(1709; XI1I/515) not indicated; ends on do; related to the earlier versions of this title but does not

seem identical to any

Listen; jpg.of pu; pdf of transcription. "tHZEMS Gu Qin Yin"; earliest with this title.
Lyrics have a number of significant differences from Xiangsi Qu; lyrics not in Zha
6. S8\ P Guide (because placed after the tablature instead of paired to it? But it gives them
) (1864: XXIV/310: for 1890 even though they are missigg from the QQIC edit'ion). &30 Afterword;
’ QF/612) ’ GQQJ 1/96 has a transcription (g.v.) into staff notation, while the conservatory
syllabus has it in number notation (Vol.1 #1). There are also recordings (e.g., by

Cai Deyun [Track 1], where the music is almost the same as in the transcription
from GQQJ )

FEnpaEEIE AT Ipg.of pu. Gugin Yin; gong yin; not in 1878. Music seems unrelated to all the
" (1890; X)&V\I/433) earlier versions

There are detailed comments above

8. EEyiE Gu Qin Yin; same as 1864 - lyrics again at end and not in Zha Guide
(1894; XXVIII/311)

9. [EIE=EE "from 1864"; lyrics are paired in the tablature but not sung on the recording
(2000; p. 29)

Return to the Chongxiu Zhenchuan intro, to the annotated handbook list or to the Gugin ToC.
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http://www.silkqin.com/02qnpu/00qnpu.htm#p53
http://www.silkqin.com/02qnpu/japan/jtocs.htm#h30
http://www.silkqin.com/06hear/myrec/japan/hw30xsq.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1676xsqpu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1676xsq.pdf
http://www.silkqin.com/02qnpu/00qnpu.htm#p65
http://www.silkqin.com/02qnpu/other/1709qfq.htm#1709fn
http://www.silkqin.com/06hear/myrec/1689later/1709xsq.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1709xsqpu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1709xsq.pdf
http://www.silkqin.com/02qnpu/other/1709qfq.htm#cccfn
http://www.silkqin.com/02qnpu/other/1709qfq.htm#1709muslyr
http://www.silkqin.com/02qnpu/00qnpu.htm#p118
http://www.silkqin.com/06hear/myrec/1689later/1864gqy.mp3
http://www.silkqin.com/02qnpu/24cxzc/images/1864gqypu.jpg
http://www.silkqin.com/02qnpu/24cxzc/images/1864gqy.pdf
http://www.silkqin.com/02qnpu/other.htm#gqqj1
http://www.silkqin.com/02qnpu/24cxzc/images/1864gqy.jpg
http://www.silkqin.com/01mywk/themes/modsource.htm#gqqjfn
http://www.silkqin.com/12more/silkcont.htm#caideyun
http://www.silkqin.com/02qnpu/00qnpu.htm#p134
http://www.silkqin.com/02qnpu/24cxzc/images/1890gqypu.jpg
http://www.silkqin.com/02qnpu/00qnpu.htm#p127
http://www.silkqin.com/02qnpu/00qnpu.htm#p136
http://www.silkqin.com/02qnpu/00qnpu.htm#p155
http://www.silkqin.com/02qnpu/24cxzc.htm
http://www.silkqin.com/02qnpu/00qnpu.htm
http://www.silkqin.com/00toc.htm
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